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Nick Page & Donnell Patterson

Glory, Glory Hallelujah (Spiritual) . . . . . .. ... .. p. 22
Arise! Arise! (National Anthem) by JeanRohe . . . . . p. 11
Die Gedanken GermanFolksong . . . ... ... .. p. 29
Moon Is Walking by Joseph Shabalala. . . . . . . .. p. 36
Parting Glass Celtic. . . . . .. ... ... ...... p. 24
Steal Away arr. by Ysaye Barnwell . . . . . ... ... p.17
Fil My Cup arr.byJaneSapp. . . . . ... ... ... p. 21
TryTheRealThing. . . . . . ... ... ... ....... p. 38
intermission? & drum processional?

Haleluya! Pelo Tsa Rona South African . . . . . . .. p.18
Lo V'Chayil (Not By Might) by Linda Hircshhorn . . . . p.2

| Open My MouthToThelord. . . . . . ... ...... p. 37
PassMeNot . . ... ... ... ... . ... . ... p. 27
OhWhenTheSaints. . . . . ... ... ......... p. 28

If It's Not Too Much Trouble, The Quintessential Kangaroo, Tongue Twisters p. 38

PRACTICE CD (& TRAX ON WEBSITE www.mysticchorale.org)

1) Arise! Arise!

2) Arise! Arise! SAMPLE

3) Fill My Cup

4) Lo V'Chayil Pronunciation

5) Lo V'Chayil

6) Lo V'Chayil (Solo Part)

7) Glory Glory Hallelujah

8) Haleluya! PARTS

9) Haleluya!

10) Haleluya! ENDING

11) Haleluya! QUARTET

12) Die Gedanken

13) Parting Glass

14) Steal Away

15) Steal Away ALL FOUR PARTS

16) Pass Me Not

17) Oh When The Saints

18) Every Day Is a Day of Thanksgiving (Not in the concert, but should be learned)

19) Every Day Is a Day of T (4 PARTS)
(& alternate part for Bass)

20) Moon Is Walking

21) Try The Real Thing

22) | Open My Mouth To The Lord

23) If It's Not Too Much Trouble

24) Quintessential Kangaroo

25) Tongue Twister

26) Die Gedanken (solo pronunciation)



- 2 - LO V'Chay11 (NOt By Mlght) Music by Linda Hirschhorn ©

2A1TB . . ] . ] text adapted from Zechariah 4:6
olo "I 2k ) i
S0 MN2°DN 2 N2 N9 D NNy arr. by Nick Page 2/1/22
SOLO: Lo v'-cha-yil v'-lo v'-cho-ach
ki im b’-ru-chi, ki im b’-ru-chi
T&B: Lo v’'-cha-yil v’-lo v’'-cho-ach ki im b’-ru-chi,
TUTTI: Lo v’-cha-yil v'-lo v’-cho-ach ki im b’-ru-chi,
Not by might, not by power, but with love.
Lo v’'-cha-yil v’-lo v’-cho-ach ki im b’-ru-chi,
Lay sa bil-harb, lay sa bil ku wa bal bil hub
Not by might, not by power, but with love.
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BAND
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CHORUS: Arise! Arise!
I see the future in your eyes.

To a more perfect union we aspire,
And lift our voices from the fire.

National Anthem
Arise! Arise!

SOLO: Atlantic and Pacific flow,

The Great Lakes and the Gulf of Mexico,
The land between sustains us all,

To cherish it, our tireless call.

SOLO: We reached these shores from many lands.

We came with hungry hearts and hands.

Some came by force and some by will,
At the auction block or the darkened mill.
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CHORUS

by Jean Rohe @2012

arr, by Nick Page

from arr. by Liam Robinson

SOLO: We died in fields and factories,
Strange fruit hangin' from the poplar trees,
With an old coat hanger in a room somewhere,
A trail of tears, an electric chair.

CHORUS & INSTRUMENTAL

TUTTI: And our great responsibility,
To be guardians of our liberty, '

Till tyrants bow to the people's dream,
And justice flows like a mighty stream.

CHORUS
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Steal a-way, steal a-way home. |

Steal a-way, steal a-way home. |
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Steal Away
Spiritual arr. by Ysaye Maria Barnwell
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QUARTET: Ha-le-lu-ya! Pe-lo Tsa Ro-na,
Di tha-bi-le ka-o-fe-la. (repeat)

Ke Mo-re-. .. na Je-so,

Yare du- ... me-let-seng,
Yare du- ... me-let-seng,
ho tsa-mai-sa e-van-ge-di

TUTTI: Ha-le-lu-ya! We sing your prai-ses,
All our hearts are filled with glad-ness. (repeat)

Christ the Lord . . . to us said:

| om wine, | am bread,

| om wine, | aom bread

Give to all who thirst and hung-er.

Haleluya! Pelo Tsa Rona

South Arican

arr. by Anders Nyberg
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Perc.

Perc.

Tenor first, then add Bass (w Tenor), then Alto (with TB), then Soprano (with ATB)
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Fill My Cup

Traditional Gospel
Arr. by Jane Sapp

SAB/piano w/Solo
Slow Gospel Fill My Cup, let it overflow, (3x)
Start soft Let it overflow with love.
art soft,
then intensify
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GLORY GLORY HALLELUJAH

-2 -
Glory, Glory, Hallelujah! When | lay my burden down. (repeat)

2) | feel better, so much better,

Trad. Spiritual

from arr. by the Zion Harmonizers

3) (SOLO) I'm goin’ home to live with Jesus,

4) Every day — will be Sunday

5) No more sickness, no more sorrow,
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w T8B Solos The Parting Glass

2/1/22

Celtic Folksong

arr by Nick Page

SOLO TENOR: Of all the money that e'er | had TUTTI: Of all the friends that e'er | had

| spent it in good company.

They're sorry for my going away

OLOT & B: And all the harm I've ever done And all the sweethearts that e'er | had

Alas, it was to none but me

TUTTI: And all I've done for want of wit

To memory now | can't recall

So fill to me the parting glass

Good night and joy be to you all. Oh Oh

(ADDITIONAL VERSE AS AN OPTION)
But since it fell into my lot

That I should rise and you should not
I'll gently rise and softly call

Good night and joy be to you all

SOLO BASS: So fill to me the parting glass
And drink a health whate'er befalls
SOLO T&B: Then gently rise and softly call
GoodJnighi and joy be to you all

~86 SOLO TENOR Em C

So fill to me the parting glass

And drink a health whate'er befalls
Then gently rise and softly call
Good night and joy be tOéou all

m

They'd wish me one more day to stay (REPEAT)
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The Parting Glass 2/2/22 - 25 -

]3 DS\D7 Em C G/B D Em
Jl‘? # ¢ —— Am C i K S i ﬂ i ) e ﬂ 6
G 2 N et ) e oo SO | Tresy
%) \ : y \ ~
can't re-call So fil to me the part-ing glass Good night and joy be
g e — 6
S e — T 2 i— —— " 1 L o C— ———
= 3| ) [ [ [ Vi [ v [ [ P [ [ v
B \ r | \ ! r \ \ - ! \
can't re-call So fil to me the part-ing glass Good night and joy be
N # ‘ N ‘ = ‘ ‘ - p— ~
J w 3 [ N [ [ [ [ \ | | (® [ [ [ [ [ 1T g%
(oo o *0C g [ ) o g8 o A i ———
A\SV/ %X @ b b a v o @ | o v b [ [ [
PS) ~ cor e \ \ ‘
can't re - call So fil to me the part-ing glass Good night and joy be
) M~ ‘ ‘ ‘ ‘ ‘ ‘ ‘
Y w (3 [ [ \ | Y [ [ [ — [ [ [ [ rQ
y AL | ) [ N [ o 1 (° [ N [ 119 [ [ [ [ N ) [ [ [ [ A0
N I/ [ Iy [ o U 4- ) [ 1 ] /™ P [ [ [T g P P P )
\\U Ll - - 4 ﬂ v A c!. . . v A4 v v Ll
) oo o o i\,‘ —
can't re-call So fil to me the part-ing glass Good night and joy be
[ H A | H | N | | | - | — ﬂ
e i —  ———— e e " Pele b
'\g, 4L e — I = = e e  E Er— Qrﬁ#
can't re-call So fil to me the part-ing glass Good night and joy be
4 M~ ‘ ~ ‘
o # (3 11T [ [ | [ el
DE G e e o e \ e ae e e C | P e
= 3| ) [ [ [ Vi [ v [ [ P [ [ v = 3
\ r | \ ! r \ \ - ! \
can't re-call So fil to me the part-ing glass Good night and joy be
7. C L G A, F C/GG
T - S — X g N 7]
g " U [ ] L €) P y 2 - L 0) - r el
[ [anY o ° 8 O U o e PN I/ A j
to you all Oh Oh SOLO BASS _
u | N , | |
o # (3 [ A h — [ A [ = | (3 [ [
4‘/}' L1 Z [/ ] L| C — "0 }Q ‘. \. Y [ [N 0) | %
™ = \ -~ o \
to you dll Oh Oh So fill to me the part-ing glass And
O ﬁ 0 i \ ||:|‘ i N 0O
g " U [ N M €) [ Y 2 - L 0) - r el
N kg Y A WA= =K PN I/ \ W
\\au Ll v é/ 0 O A~ A Ll
to you dll Oh Oh
) L
Y (3 | L | N 0O
. LI 0 ) [ \ L ) [ Y 2 bl ) bl r o)
N I [ N \ [ P I/ \
A\NV X g [ | A) k= 3
Py v e e o o
to you all Oh Oh
H_# ‘ N b
Y w [ N H N 0
g " O [ [ L ) P y 2 - L () - r o)
[ [anY K o ° 8 O U o e PN N \ j
\\Q\} z§ @ L 4 ©O © i < g4 3
to you adll Oh Oh
u | N ,
o # (3 [ A h N rel
D R i o2 - % - e
= \
to you adll Oh Oh
2 A, F  C/GG _ A, F /GG _
i ri) N [ 0 [ [
y A 0] - Y = y 2 . [#) U o0 5
R s P A r—p =€
Then gen - tly rise Good
D m 0 N | } [N [ - | (3 } \M m
e e e e N rec. N, e e
~ [ 4 — [ hd b — - |
drink a health what - e'er be-falls Then gen - tly rise and soft-ly call Good



Solo
Tenor

Solo
Bass

Solo
Tenor

Solo
Bass

The Parting Glass 2/2/22 - 26-
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The Parting Glass 2/2/22 - 27 -

PASS ME NOT by Douglas Miller based on the traditional hymn
written by Fanny J. Crosby (1820-1915) and William H. Doane

1) Pass me not O gentle Savior. Hear my humble cry.
While on others Thou art calling, Do not Pass me by.

2) Savior, Savior, Hear my humble cry.
While on others Thou art calling, Do not Pass me by.

3) Do not - - - Pass me by. (Vamp)
While on others Thou art calling, Do not Pass me by.
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SEGUE FROM "PASS ME NOT"
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O WHEN THE SAINTS

1) O When the Saints go marchin’ in
2) And when the sun - refuse to shin

Spiritual

(2x)
2

3) And when the trumpet sounds the call

J 4) And on that Hal - lelujah Day
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English words by Arthur Kevess 1950
Arr. by Nick Page for the 2002 MYSTIC tour to Germany

Die Ged an ke N  Serman Folksong quoted by Schiller (1759-1805)

“This old German folk song is said to date back more than four hundred years. It apparently
sprang from the Peasants' War of 1524-1526, when the oppressed peasants revolted against
increased exploitation by the nobles. Unfortunately, the peasants were routed by the princes
and the Swabian League, and their defeat prolonged serffdom in Germany for nearly three
centuries, stunting democratic development. However, this fine song continued to be sung
whenever Germans made a new attempt to gain freedom. Friedrich Schiller (Ode to Joy)
(1759-1805) put it in one of his plays, and the German student movement took it up. It was
widely sung in the schools of pre-fascist Germany and German immigrants brought it with
them when they came to this continent.” from Ballad of America, A History of the United
States Through Folk Song by John Anthony Scott. & John Wardlaw Scott, Revised 3rd Edition,
Published by FOLKSONG IN THE CLASSROOM, PO Box 23, Holland, MA 01521-0023

Duet: Die Ge-dan-ken sind frei, wer kann sie er-ra-ten,
Sie flie-gen vor-bei, wie nacht-li-che Schat-ten,

Kein Mensch kann sie wis-sen, kein Ja-ger er-schies-sen,
Es blei-bet da-bei, Die Ge-dan-ken sind frei.

Es blei-bet da-bei, Die Ge-dan-ken sind frei.

CHORUS: Die Ge-dan-ken sind frei, My thoughts free-ly flow-er.
Die Ge-dan-ken sind frei, My thoughts give me pow-er,

No schol-ar can map them, No hun-ter can trap them,

No one can de-ny, Die Ge-dan-ken sind frei.

No one can de-ny, Die Ge-dan-ken sind frei.

instrumental duet

Baritone solo: Und sperrt man mich ein Im finsteren Kerker,
Das alles sind rein Vergebliche Werke;

Den meine Gedanken Zerreissen die Schranken

Und Mavern entzwei: Die Gedanken Sind Frei

Und Mavern entzwei: Die Gedanken Sind Frei CHORUS

Duet: So | think as | please, and this gives me pleasure,
My conscience decrees this right | must treasure;

My thoughts will not cater to Duke or dictator;

No one can deny: Die Gedanken Sind Frei,

All: No one can deny:
Die Gedanken Sind Frei. CHORUS



- 30 -

SATB w/Guitar, Piano.
Instrumental Duet
& Baritone/Sop dueTJ

Die Gedanken

German Folksong quoted by Schiller (1759-1805)
English words by Arthur Kevess 1950

Arr. by Nick Page for the 2002 MYSTIC tour to Germany
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BACK TO THE CHORUS
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Verse 2 translation by Paul Wehrlin (not singable)
And if you lock me up in the dark dungeon
So all my work’s in vain.

My thoughts will tear the barriers apart
And the walls will split in two.

MOON IS WALKING

by Joseph Shabalala
of Ladysmith Black Mambazo

Very Slow & Moonlike .
9% Nick Page altered the alto part
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A Moon is walk-ing, [Moon is shin-ing. Come and see, |Moon is danc-ing.
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A Moon is walk-ing, [Moon is shin-ing. Come and see, Moon is danc-ing.
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Moon is walk-ing, Moon is shin-ing. Come and see, Moon is danc-ing.

Moon is walking, Moon is shining (2x)
Come and see, moon is dancing (2x)



_3¢ - Every Day Is A Day Of Thanksgiving

Pronounce "Blessing" "Ba-less-ing" by Lek())nODrd Gri%o?fr Burks
Upbeo’r arr. by bonnell Farrerson
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2) Yes there’s pressure all around me, When fighting Satan’s descended powers
That never ceases to try to tear me down. But I just lift my hands to glory,
Believing God's redemptive story, Thanking Him for his saving grace,

As He gives me power just to run this race.
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arr. Raymond Wise
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TRY THE REAL THING by Edwin Hawkins
hitps://www.youtube.com/watch?v=6wHXwWQZ1F7w

If you want the world to be a better place to live in,
If you want the world to be a better place to live in,
If you want the world to be a better place to live in,
Try real love, Try real peace,
Don’t put it off, iry the real thing today!

SOLO: If you had the real love deep down in your heart
Then you wouldn’t have time to hate one another
If you had that real peace deep down inside
Then you wouldn’t have so much confusion

If you had that real love, real peace, deep down inside,
Together, we could abidel!

Three Enunciation Twisters
The purpose of these word twisters is to practice good diction.
If it’s not too much trouble, it would be great to hear the words.
The quick quaint quintessential kangaroo sat on a cumquat, squashing it.
Tongue twisters are very tricky but | think | can get this one.
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The

quick quaint quint-es-sen-tial kan-ga-roo sat on a cum-quat, squash-ing it.
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